
The Origin of Art and Science: The Need to Know1 
In contemporary society culture for most people, 
institutions and governments is understood as art or 
art institutions, museums, galleries, all the various 
entities of the art world. Most forget that culture, in 
its final definition, is the sum of knowledge of a 
society and that things other than art form an inte-
gral part of it, notably science. Webster’s dictionary 
defines culture as  

“the integrated pattern of human knowledge, belief and 
behavior that depends on man’s capacity for learning and 
transmitting knowledge to succeeding generations.”  

To exclude the world view of science from culture is 
as myopic as eliminating the artistic vision from 
knowledge. 
 
Western bureaucracies have put science in a special 
role of its own which has certainly underlined its 
importance but has also separated it from culture 

                                                 
1 Marcel Duchamp,  Duchamp du Signe – Ecrits Paris 1975, 173. 
(author’s translation) 

and from art. Art and science form over the years the 
base of what we understand of the world, how we 
experience it. They are our two complementary tools 
for knowing what we know.  The one is an individu-
alistic and highly subjective attempt to understand 
the environment and man’s place in it, while the 
other is a supposedly objective and communal effort 
to do the same. Art can be considered as moving 
from concept (the world-view of the artist) to analy-
sis (the individual work of art) and science from 
analysis (the collected data of the scientific commu-
nity) to concept (the peer-approved explanation of 
phenomena). In the definition of culture given 
above, one of the key words is ‘pattern’. Art and 
science together provide a pattern which ultimately 
represents the world-view of a society or culture. 
 
To better understand the relationship between the 
two, and their involvement with culture, is to recog-
nize that the fundamental goal of both is to construct 
models of reality – the organization of perceived 
elements into logical patterns. The need to build 
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